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Beethoven
Four Ariettas and a Duet, Op. 82
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Beethoven — Four Ariettas and a Duet, Op. 82
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Beethoven — Four Ariettas and a Duet, Op. 82
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Beethoven — Four Ariettas and a Duet, Op. 82
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Beethoven — Four Ariettas and a Duet, Op. 82

N? 3. L amante impaziente.
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Beethoven — Four Ariettas and a Duet, Op. 82
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pet_{o, 5a per prova,se nmoce,se  giova, fe di . let -to pro_ du_ceo Ro _ lor!
Saume  fest uns fus_sen die gliickliche  Ni_he, und uns freu_en,so  lang’ sie ver. weilt!
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o pet_to, sa per prova,se nuoce,se giova, se di . let_ to pro . da_ ceo do_ for! Quell’af.
Suuwme  fest uns fas_sen die gliickli_che  Ni_he, unduns frew-ey 50  lupg’ sie ver_weilt! O  so
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¢ Quell'af_fet _to chi sen_te nel

et_to, sa per
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]!Jro -va,se nuo_ce,se giova,

s ﬂ O solasst andem yo—l_(g'nm Savume fest uns
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v fet to chi sen.le nel pet_fo, da per pro.va,se nuo_ce,se giova, se di . let . to pro.
lasst  an dem  gol_denen Saume fost uns hal.-ten die gluckli_che Ni_he, und uns  freu_en,so
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v du _ceodo - lor.se di . lel _ to o do _ lor, o do . lor, se di.
lang’ sie ver . weill,o so  {un ge ste ver . weill, sie ver . weill, ja, so
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o du . eeo do _ lor, se di_ let to o do _ lor, o do _ lor,
lang’ sie_ver_weilt, _o_so Iag - g% sie ver - weilt, sie ver . weilt,
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